
extroadinary way the film was perceived to be shown in one shot - a day in the life of two soldiers
trying to get to the front line to stop a massacre in the first World War. Roger Deakins ASC |
BSC  photographed  this movie and was awarded both the Oscar and Bafta amongst many other
awards. Perhaps what makes the filming of the movie unique is the collaboration between Deakins,
and camera operators Peter Cavaciuti and and Charlie Rizek. If you haven't already, there is fantastic
behind the scenes footage on YouTube that is 10 minutes in length. It's almost worth watching that
prior to reading this article.

ROGER :            My wife James and I started
working on the film in the autumn of 2018.
In September we went to Munich to see if
Arri could supply us with three camera
bodies of an Alexa Mini LF, which was a
camera they were considering but had not
begun work on at that time. Luckily they
agreed to our request. Whilst we were in
Munich, we looked at their Maxima and
Trinity rigs. As Sam and I were considering
what we wanted the camera to do, James
and I were working, with Peter Cavacuiti at
Arri UK, to test all the available options
regarding stabilized camera systems. We
met Charlie Rizek at that time, as he was
demonstrating the Trinity for us.  In the
spring of 2019 we rehearsed all the scenes
with our two main actors and I shot these
rehearsals with a little point and shoot
camera. By the end of that rehearsal we had
settled on the concept of our ’shot’, so then
we began to finesse our equipment needs to
be able to shoot it.  We settled on three
primary systems; a remote head called a
Stabileye (which was invented by David
Freeth), Steadicam and the Arri Trinity.
 Then we approached Charlie Rizek to work
on the film as our Trinity operator.  In
February and March of 2019 we began
extensive tests with our chosen items of
equipment, often rehearsing individual
shots with our two main actors.

By now, unless you have been  living under a rock, you will know about 1917 and the 

Could you detail the prep for the operation of this movie proir to even getting on set?

In late February, when he returned to us from another shoot, Peter
Cavacuiti worked on manufacturing a gyro stabilized post on which
we could mount the Stabileye remote head. We had a particular
problem working at speed in the trenches but this rig allowed Peter
to move at speed in front of the actors without worrying about the
framing. He concentrated on keeping a correct distance between
himself and the actors, whilst I was remotely operating the
framing.
 
PETER:  I met up with Roger and James in the Autumn of 2019 when
they asked me to come on board for 1917. It was clear from the
outset that the film would be very physically demanding for the
Camera Operators, so I immediately started with  more physical
training than I normally do, which I kept up throughout prep and
whilst I worked on Last Christmas, which was either side of the
Christmas and New Year of 2018. 


